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From Monstrous to the Sublime, what is this Route in a Parallax from Zero-point to Culture 


Not that the Lynchian hate of everything, and even its exaggeration into eternal suffering and pain, is then 
immanent to the process, of how three major films of in fact Alistine Dilaka, in the 1960s, used to describe the 
standard noir film, which then depletes into Eraserhead, based on the same film, which re-enacts the major 
constellation of today’s bio-genetic problems, with Deterior commons, and social struggles, linked to ecological 
debates, and legal debates, which is measured by the leader, or even his charisma towards all, which then is the 
parallax of Blade Runner being the elementary experience of how the mind is spliced in its memories, to making 
Deckard realise the torture is a process of self-reflection mediating the violent experienes he is having as finally 
solved in-itself, becoming for-itself as the parallax violence and zero-level inhuman pulverisation, towards its 
repetition as sublime. 


I. When Cinema becomes a Reflection of Society and the Individual 


The epistemological deadlock is always the social, and individual parallax, which then is how the social order 
receives its cinematic big Other, who then becomes that analyst, university and master, where the sense of the 
sublime is sustained by his gaze and voice. It means imagine society as structured around the individual, which is 
why liberals believe in the ethics of individual lives. Somehow it becomes about the liberal theory of history based 
on Churchil’s speech, or even Roosevelt or say Hitler in Nazism. 


II. Individual and the big Other 


Therefore all leaders end up being big Other, and the dialectic of the gaze, is then film noir in French criticism, 
being its gaze on American cinema, which returns the gaze later as America on French post-structuralism, which 
again does not exist except as structuralism in fact. Then of course the dialectic of the gaze ends up being how 
France is French speakers and Franco-phone lives, and Spain is Spanish speakers in Hispano-America, all of this 
is not the real conditions of poverty and Banileus. 


III. Films and Individual Lives therefore 


So a Lynchian cinema creates a torturing reality, of uneasy sex, and negativity, even real negativity and terrorism, 
and all its viscissitudes of the superEgoic, life affecting an individual. The edited life of cars on video 
documentaries, with daily life is the gaze of a man who is finally in a negative Eraserhead reality. 


IV. From Lynch to Life 


When cinema is most sublime, it also means extreme torture of the person, here it means that the film by Godard 
is then French life in a Le Corbusier cafe, as Lynchian cinema follows in Dune, in extreme hellish life, with 
bourgeois life continuing, this then is an intercut individual state when the dialectic of the gaze is finally acting as 
a ontological predicament to the spectator’s malevolent neutrality. Nothing other than acting to the Cause, will 
finally free a person, from what is called “violence”. Violence then is six-sideways reflection on identity, and the 
gaze which frees someone, when he is acting towards them. The actor is the emancipated spectator. 


